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Abstract

Ideology and worldview of societies have noticeable impact on artistic arrays formation.
In Islamic Art, Plant motifs have a special place and they have a large part of the ornamentation.
Most of these motifs have symbolic meanings in religious places. Ancient Iranian considered
these motifs to be mythological and sacred. These motifs have continued in the Islamic period.
Al-e Biiya rise to power alongside Islamic-Shiite ideas witnesses the rise and fall of Sassanian
thought in the art of this period. The artwork created in this context reflects the beliefs of the
pre-culture era which have become symbolic. Cognitive elements that have formed these
insights could be identified by using the iconology method and social study in researches at the
same time. The research study seeks to express the concepts hidden in the plant motifs used in
the art of the Al-e Bilya era, and the influence of the pre-Islamic thought and art to identify the
religious beliefs of this period. The main question of the research is about the quiddity and
essence of technical and visual similarities and differences of floral images in the art of early
Islam and pre-Islamic art. The question are as follows: what are the most important motifs and
subjects transferred from the paintings of the Sassanid period to the architectural works of Al-e
Biiya mosque? What factors have led to the transfer of symbols from the Sassanid period to the
Al-e Biiya era? The aim of this research is to study and represent Iranian symbols in the
emergence of motifs and their application in Islamic art. This article has been done by
Descriptive-analytical with a semiotic approach has examined the process of the formation of
Islamic motifs. The results indicate that the motifs used in the ornamentation of the Islamic
period in Al-e Biiya mosques are influenced by the role of the Sassanid themes so that we can
see Iranian attitudes and beliefs in the formation of Plant-Islamic paintings of these mosques.
Along with this influence, the formation of Islamic culture has created abstract motifs by a
Muslim artist.
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1.Introduction
Ideology and worldview of societies have noticeable impact on artistic arrays formation.

Plant motifs posse an especial place in Islamic art and allocate a vast share in Islamic
Art. Believe in holiness and being mythical of this patterns, is of ancient beliefs finding
in Iranian ideas and after Islam this issue continues in connection with the Islamic
wisdom. By the rise to power of Al-Buayh along with Islamic-Shia ideas, growth and
flourishing of Sassanid thought in art of this era can be observed(Khazayi,2003:18).
Works of art created in this platform reflect beliefs and culture of previous periods;
which been symbolized(Grosse,1989:264).By pictography and simultaneous social
study, identifying of cognitive elements forming these insights is possible. The goal of
this research is to find the concepts of hidden in plants patterns applied at the Al-
Buwayh periods and influence of thoughts and art of before Islam on it, in order to
detect religious beliefs ruled on this era. Basic question of investigation is about
quiddity and reasons of technical and visual similarities and distinctions of plants arrays
existing in Al-Buwayh’s and the art before of itself. Questions posed are: 1-which are
the most important motifs and subjects transferred from Sassanid plants paintings to
architecture of Al-Buwayh mosques? 2-what factors have influence in transferring
symbols and impressions from Sassanid paintings to Islamic paintings of Al-Buwayh
time? In this paper we try studying and representing of Iranian symbols in emergence of
motifs and their applications in Islamic art. So, the present study firstly addresses secret
concepts existing in plants paintings applied in ancient Persia architecture and art; then
compares and matches motifs to find emergence of plants paintings, their application
and get impact of these symbols in early Islamic architectural works; ultimately,
extracts its implementation principles. Used investigation methodology is descriptive-
analytical; First, prepare picture of ornamental arrays of Sassanid and early days of
Islamic art works; thereafter, reflect of Sassanid art in Islamic times art were seek by
taking semiotic approach. Correspondingly, at first, culture and art position and variety
of plants motifs of Sassanid period were dealt with; then, create of Islamic art in fourth
century (in Lunar calendar) addressed in the formatting of form and content. Results
indicate that leafs and ivy patterns existing in Sassanid era being observed clearly in
plaster patterns of Ctesiphon palace, Rey Chal Tarkhan, Bostan Arc (Tab 1), were
extended in Al-Bouwyah mosques plastering. Used arrays in Sassanid art include: hair
leaves and grapes clusters which there are also in 4™ century (Lunar calendar) mosques
plasters (fig 5). This design used to decorate empty spaces inside of geometric frames
(fig 7), which in Islamic era its real Sassanid style abandoned and designed completely
skillfully. On the surface of pillars and altar, collection of hair leaf and grape cluster in
the circular vy exist widespread in decoration of mosques, denote principally hope,
fertility and abundance. Acanthus leaves are another common decorative component
used in Sassanid and earlier Islamic art; this item there is as semi-open spiral shape in
decorating of mosques and in the role of bordering of other elements. Acanthus leaf in
combination of Islamic snake design were used on the arch of Nain Grand Mosque (fig
6) and Zavareh Mosque(fig 9). Yellow broadleaf flower as separate form in the small
circle and twelve feather flower to fill interior space of these small circles, were used in
plastering of mosques. Small patterns were applied more to cover small secondary
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spaces (fig 11). Undoubtedly, Sassanid art had a noticeable role on the Islamic art
formation, especially on the earlier Islam. However, what separates Islamic patterns
from plant motifs prior to Islam is nature-avoidance and impressionism (the opposite of
realism) in Islamic art works whose try to approach meaning. Thus in Islamic art, motifs
own a particular position. Patterns presents in symbolic and mystical forms to manifest
divine spirit and abstractly disclose internal nature of objects which is the same god
invocation and praise. It can be state finally, plant patterns of Sassanid transferred to
Islamic times because of the fact that those hold holy contents and cultural and artistic
overlapping; by governing of Al-Bouwyah emirs, suitable bed provided for emergence
of creator and creative ideas. In this era, to express Islamic worldview, Iranian art
elements utilized; so, Persian-Islamic art origins at this moment. In this period of time,
through balancing and rebuilding of ancient patterns, artists be able to exhibit those in
accordance with Islamic attitude; and gave to rise new artistic style in artistic history of
Islam. This mode is the same: abstractism-conceptual style.
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Figure 1- Elephant cover and its themes (Authors, 1398)
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Figure 2 - Patterns and decorations of the frames of the passage of Jorjir Mosque (Authors, 2020)
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Figure 3- Left image: part of the head plaster in Jorjir Mosque (Alian and Dinli, 2011); Image on the
right: bedding with pomegranate pattern obtained from Kish Palace (Pope and Ackerman, 2008: 771)
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Figure 4 - Types of lotus flowers on the head in George (Pope and Ackerman, 2008: 881)
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Figure 6- Decorations under the arch of Nain Mosque Figure 5 - The role of hair and grape leaves of Nain
(Authors, 2020) Mosque (Authors, 2020)
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Figure 7- The Islamic role of the horn head in the minaret of the Nain Grand Mosque (Authors, 2020)
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Figure 8: Altar of Zavareh Mosque (Writers, 2020)
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Figure 9 - Photo and design of Islamic designs of the altar of the Zavareh Grand Mosque (Writers, 2020)
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Figure 10: Plaster motifs around the altar of Zavareh Mosque (Authors, 2020)
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Figure 11: Patterns on the altar of Zavareh Mosque (Writers, 2020)

SIS SIS 2 LAY A
0,lg5 ael> doruss 0 adle LS e VY USS
Figure 12: Plant motifs of the dome stem of the Zavareh Grand Mosque
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