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[ 43234 | 43234

Ifil 43234 | 43234

| 43234 |

[4][ 43234 | 43234

| 43234 | 43234 |

AR ([T (sl2) ojlw pdgl axlad 51 S 4l Y yuguas
(Anderson,2012,61) :35L



v

&S Ol (hrwge g)llos (F5550 pons

by Bios 45 )98 (ol (5einl (6Lo S5 ogdle
iz 5 SaaalSySlo/ 9, sl 5 (B VD s
ol gyl onig 2S5 slaciise s Soraiyy Ll
5 (o S 9 Sals (S e ipd) (se Dgo Lo
bgs 330 pobas Lawips 0508 o L) (5 33 s lw A
cciliseo sl s g Sy 9 SoS 09 so pnnd s LunKanl
Slgol 3l (grmsg el coas 6)Sws g3l 5 (-5 B0
51§l ol g sl i ple a5 C"J?)fj—.'ﬁ/‘) &y
o 0905 Syo Wie s 80 g (plirgend Slgoljloslic!
bl )0 (e 9 g & (1,508 SV 92 sl dine) gmyas &
ppPP 3l (slod s s 55 Salind (rizmad 0 (o cilac
Slaiged a5 095 o Joliv ) MlagaisnSs o Mgt S 5 T 1
(093 ool 50 7S Lal .5, ssalis 0 yugaai ;o 0lgs oy T3]
st P30y (st i 3l Olizeen o 0l sl
FYS b L 99,5 00 00 O sltl laaslas g e
Ul yo slaSanl i i g lassl Lds sals 45 ol
ot lahad sl g 350 Caliseo

S92509ly (B sl (Sge S5y 5 STgh s« gilwoslel o
Lo 3 smygisd Slgoladss sl (235 ol oyl oo
ey 0 S b ganaS 4 (SgSll anlie g 815y
S Sl S5 ()" 5 B g’ g sy
oy (el OLS ¢ lados pulas e BUT aseiwls
Slgol Jols ((AFY) 7 'Lo yo Hlanl" 9 ol Lays g Laylgss
.(Nicholls,2002,76-78) 34 31,55348 ¢ g0, « S 9,5l 5
3H(FANRTES) Laog) sl g lonlisw'yo ;L ol (sl o

g0« Jlin (gl .05 00liianl (a8 Serosy (slaylis Lo

1 13 1 3 : )

55)&@4,‘450)&)0 IE‘IE‘Z ‘12 ‘Z‘ 1%&4‘93)‘\0)@
Soop)lS (odazu 0505 50 &5 (2T pga) S8 002 95 Lo
ol emloas axd 3 s 1o e SO Jolre VY oue caslad
5 oot amd S )15 o ol Lo Joles Sy oue % Ol s
Virl S ogi oo Jolo]) lie V9800 )izl yo wlwlis S
Perry,) (¥ jpgas) cawl o3 69,5k Lo 0 Y oae Jolas oliae

.2005,41
TONE MATERIAL STRIN DISTANCE
. (left to right) | FROM DAMPER
small bolt 2-3 circa 3»
weather dtripping* 12
== = & weather tripping® 12
N

FrezsE=E=E FEFEEERE wesmerscpprs | 12

AAFA O oylasis Sligus «z (B-F,Yooh Cage) :islo il & ) liwn - gilb 5lmoslel Jguz 31 cindes -l NAYA L (& 9 Ay -Y guad

.(Nicholls, 2002, 84) :35 L
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(microstructure not clearly articulated)
L

(174,374,114, 34,112, 112 (114,374, 1% 374,112,112
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Ik 0 1,
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John Cage, the leading post-war and one of

the most influential musicians of the second
half of the 20th century, for several decades was in
the center of the avant-garde movement in America.
By separating from the musical traditions of the past
and utilizing a wide range of initiatives and innova-
tions, he influenced a larger discussion on the role
of music and work of a musician. There are two fun-
damental factors in many of Cage’s works; first, his
ever-searching mind that severely responds to the
changes of his surroundings and has had many in-
novations under the influence of them. Second, his
concentration on a series of nonstop attempts to crit-
icize Western art and music, this one is considered
as the central point of his professional career. Cage’s
lack of interest in harmony and counterpoint redirect-
ed him to choose a path which was different from
Schoenberg and his predecessors and while other
musicians believed that harmonic structure pays at-
tention to the musical sounds, he not only recognized
structure as time divisions, but appointed everyday
noise and silence as equivocal important factors as
tonal sounds. Although there have been many biog-
raphies and researches on Cage, few studies have
investigated the subject of this paper which explores
the historical process of his music at the three levels
of composition, notation, and audience to explain the
course of these changes and their influence on the
alternation of the dominant concepts of Western mu-
sic in each phase. Therefore, the present study from
a historical perspective tries to clarify the structural
changes of Cage’s musical works to understand his
view toward the mentioned transformations. In other
words, the paper has raised this question that along
with different ideas of Cage, how has the musical

structure of his works changed? For this purpose,
in the current research, two methods, historical and
descriptive-analytical, have been used; the histori-
cal trend tries to explore the process and the way
that ideas have been applied and depicts the mile-
stones of his musical practice. The descriptive-ana-
lytical method aims at surveying structural changes
of Cage’s musical works during the most important
periods of his work. From a structural perspective
and in a historical course, this research shows three
milestones in applying Cage’s innovative ideas; the
first one (late 1930s to late 1940s): Percussion and
Prepared Piano; the second milestone (1950s):
chance operation and graphic notation; the third
milestone (late 1960s): elements of acting and the-
atrical performance. These three turning points in
a historical course reveal a gradual and hierarchal
change of a structure with a closed and solid space
to a structure with an open and flexible space. In ad-
dition, in the analytical aspect, applying daily sounds
and tools as the musical materials, putting aside the
professional skills in producing and performing piec-
es, removing notation and score, replacing the oral
presentation of musical ideas and generating audi-
ence are examined and justified as the central thesis
of this research. By deconstruction of the generality
of composition structures, notation, and audience
status, Cage found a unique and personal structure
that besides changing the dominant concepts in the
Western music, presents a new definition for their
meaning.

Keywords
John Cage, 20th-Century Music, Composition, No-
tation, Audience.
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