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Abstract

Artistic expression serves as a form of storytelling, with painters,
like other artists, conveying narratives that have influenced them or
narratives they themselves have created. However, a painting, along
with any other artwork, is regarded as a cultural product. This
research aims to address the question: What are the limitations on a
painter's freedom of artistic expression within the realm of
international human rights? Through examining both theoretical
perspectives and the practices of the European Court of Human
Rights and the Human Rights Committee, it becomes evident that
there is a lack of synchronicity between theoretical and practical
approaches in establishing a consistent judicial procedure regarding a
painter's freedom of artistic expression within the international
human rights system. Consequently, the interpretation and
application of the freedom of artistic expression have been
influenced by factors such as national security, moral standards, and
even political considerations, irrespective of whether the artistic
work is deemed artistic or non-artistic. Moreover, the interpretation
of the limits and gaps in an artist's artistic freedom remains an
ongoing topic within the international human rights system,
highlighting the importance of resorting to interpretive principles.
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